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EUROPEAN ARTS IN EDUCATION  -  COOPERATION OVER BORDERS

HANASAARI/FINLAND   9 - 12  AUGUST 2003

UNESCO has organised already four regional meetings: African (South Africa -01), Latin American (Brazil -01), Arab (Jordan -02) and Pacific (Fiji -02). This European congress was held in Finland, and it was a little bit different from the earlier ones, as this was mainly organised by FIDEA (Finnish Drama/Theatre Education Association), which applied and got the money for preparation and executing the congress from UNESCO. 

1.  Some background

The origin was already in Paris -99, when I was as Vice President the delegate of IDEA (International Drama/Theatre and Education Association) together with Diederik Schönau, the president of InSEA (International Society for Education through Arts) and Einar Solbu, the president of ISME (International Society for Music Education) promoting grass root arts education in UNESCO meeting. We three associations continued cooperation and gave a proposal to UNESCO under the title “Our Culture is...”

The idea to have this European congress in Finland is actually due to the heavy rain that delayed air planes after the Caribbean UNESCO Regional Meeting of Arts in Education, which took place in Uberaba, Brazil, in October 2001. We had to wait with Tereza Wagner many hours at Sao Paolo air port - so we had good time to work and plan the European regional event.

When I came back to Finland, I contacted Finnish UNESCO-Commission and when they showed “green light”, I asked in FIDEA Executive Committee-meeting, if we can organise this UNESCO congress in Finland together with InSEA and ISME. EC accepted unanimously the proposal if we get the funding from UNESCO, because FIDEA has no money for that. We made the application via Ministry of Education in the beginning of 2002 to UNESCO. The positive answer came in August 2002 and since that we worked hard to solve all the practical problems like venue, marketing, contacts with other organisations etc.

Because the given fund was much less than we had asked for, we had to cut off lots of original costs. Therefor the congress was, for instance, only in English, though in the plan it was English and French. I tried to get the costs for translation also from the British Society and French Cultural Centre, but the answer was no. We couldn’t either afford any salary for the presenters, not even their travel costs. Fortunately most of the presenters got their travel costs from their organisations or universities.

InSEA had also a big congress in August 2003 in Sweden, Estonia and Finland, and we talked a lot with Liisa Piironen (Finnish InSEA organiser), whether it is a benefit or problem to have these events in the same year and partly in the same country. The result of our discussion was that we wanted to have them one after the other, so that participants of this smaller UNESCO congress can save money and time in travel expanses. Afterwards this was a very wise decision, though we couldn’t have much help from InSea people in our preparation work, as they were very busy in organising their own, much bigger congress. But we got some good presenters of visual arts, as well as participants, to our congress in Hanasaari, which was immediately after the InSEA event.  

2.  Purpose, main lines and participants

The congress was focused on the theme “How to use drama, theatre, dance, music and visual arts in young people’s education in collaboration with refugees and immigrants.” The aim was especially to find new ways to benefit and learn from the peaceful coexistence with the different artistic and cultural backgrounds and knowledge that are presented by refugees and immigrants in European countries, USA and Canada. 

The reason for the theme was the fact that arts play the most valuable and effective role in the education, when handling such important, but non-measurable elements of life as love, fear, friendship, desire, dreams etc. The arts are also by nature focused on differences and different ways to experience this world and its phenomenon, and therefor they are also one of the best way for peace education and to learn self-confidence and social skills.  

The presenters of the congress shared their experiences and cases to all participants and  then worked also as leaders in small groups developing their ideas together with colleagues of other art forms as well as from other countries.

We had participants from 22 different countries: Brazil, Canada, Croatia, Denmark, Egypt, Finland, France, Germany, Greece, Hungary, India, Ireland, Italy, Lithuania, Netherlands, Nigeria, Poland, Portugal, Slovenia, Sweden, UK and USA.   

The participants were supposed to represent equally grass root art educators and those in charge of the training of teachers of different arts. The reality was that we didn’t have enough music teachers or specialists to get a balanced presentation of different art forms, but geographically we managed to get delegates in quite a good balance from different parts of Europe. And although it was a big surprise to me to hear 8 months before the congress that USA and Canada belong also to European region in UNESCO, we were lucky to get good experts from these countries, too.     

3.  About the working groups of the congress

Half of the program was for working in small groups and the original idea was to get two groups on each four art form (Drama/Theatre, Music, Dance, Visual Arts)

Group 1: Drama and theatre specialists;  Leader: Laura McCammon (USA), 

Group 2: Drama/Theatre specialist as leader, others representing different art forms; 


Leader: Larry O’Farrell (Canada)

Group 3: Music specialists

Group 4: Music specialist as leader, others representing different art forms

But as I wrote above, we had not music experts enough, so we had to unit these two music groups into one.
Leader: Jukka Louhivuori (Finland)

Group 5: Visual Arts specialists; Leader: Robert Taylor (USA)

Group 6: Visual arts specialist as leader, others representing  different art forms; 


Leader: Inari Grönholm (Finland)

Group 7: Dance specialists

Group  8: Dance specialist as leader, others representing different art forms. 

These two dance groups decided also to work together. Leader: Max Wyman (Canada)

After all we had 6 groups with permanent members during the whole congress, so that they could learn to know each others, share their experiences in different fields of art education and have enough time to reflect and evaluate the presentations every day. 

The given task of the working groups was also to plan good strategies, how to develop the ideas of the congress presenters for the teaching of arts in different school levels and how to promote understanding and finding of new ways for the peaceful co-operation with pupils, who belong to majorities and/or minorities in their communities.

All reports of these groups are not yet finished, but they will later be published by UNESCO.

3.1.  Dream groups and Nightmare groups

We had also every day 2 extra groups: DREAM GROUP and NIGHTMARE GROUP, and they got twice a day new members, who represented all the other groups. 

The task of the DREAM GROUPS  was to develop in their brain storm all the fantastic and positive ideas and visions, and NIGHTMARE GROUPS were to put on words and made visible all possible negative responses and visions that arose from the papers and presentations. These groups had the freedom to choose, how to share their work to all participants. The only limit was time, only 15 minutes per group. 

But though the whole preparation time for these groups in new gatherings  was always very short - mostly 1,5 hours - we saw fantastic improvisations about human behaviour and inability to understand each other as well as beautiful images about cooperation and friendship. A funny detail was that on the very first day the dream group spoke also about problems and hinders, almost approaching the presentation of nightmare group, but on the last day of the congress we had no more any group for nightmares, only the dream group, which presented very beautiful and hopeful vision about future!  

4.  About the program

After registration we had a welcome lunch with music, as Näppäri Group and Ubuntu Group from Middle Finland visited in our congress, presenting us new and traditional Finnish and African folk music. FiSME - Finnish ISME, had organised 8.8.03 ISME 50 Years Anniversary Concert in Sibelius Academy and this charming and very inspiring lunch concert in Hanasaari was part of their former night program.

Then we started by giving to all participants a clothes peg and a used A4 paper. The task was to use the paper in any way they liked: to draw, cut, fold etc., to find thereafter an unknown partner with at least one same letter in first name, to show each other their pieces of art and to hang the papers then with the pegs on the string. We got a lovely exhibition on the wall!

In the informal and warm atmosphere we then continued with welcome speeches and two key notes.  

4.1  Key notes

Tapio Varis, Finnish professor (University of Tampere) and Chair in Media Education and Global e-learning (UNESCO), spoke about Arts Education programmes and Finnish - African examples in UNESCO. 

Then Grand Old Lady Helena Kekkonen, Lic.Techn., Doctor h.c Education, from Peace Education Institute in Finland, presented (under the title Arts, Peace and Education) unbelievable, but true, examples about the unfair sharing of global resources and how much more most countries use for weapons and army than for arts, healthy and education.

On the last day was to be the third key note speaker Kirsi Lindroos, the Head of  the National Board of Education in Finland, but unfortunately she had to give up because she lost her voice. Her key note  “Arts and Education”, was, however, presented by her colleague Jorma Kauppinen, senior counsellor, and he told interesting and positive facts about the arts education in Finland - and some participants were really astonished to hear so many good practices.  

4.2  Excursion

In our visit to Caisa (International Cultural Centre in Helsinki) Mustafa Gürler (Finland/Turkey), had a presentation about With whom? To whom? What? and Why? and after that we had there a wonderful surprise: one of our participants, Sangeeta Isvaran from India, gave us an unforgettable dance performance!  

4.3  Workshops

We had also two important and interesting workshop/presentations on Sunday evening:

Puppets  in the Child’s Development, by Edi Majaron, (Slovenia),  and 

Children, Arts and Environment,  by Dipak Lahiri (Sweden).

It was such a pity that we didn’t have more time for these two interesting workshops. And there could have been other practical and participatory workshops, too. But it is, of course, better lacking the time than the content!  It was already late in the ”hard day’s níght” on Sunday, when we finished by continuing the movement and dance -exercises with Mano de Souza. 

4.4.  Social program

The City of Helsinki offered to the congress participants Helsinki sightseeing on Monday in the afternoon with a bus, and at 6 p.m.  after visiting in Caisa we had a festive reception at Old Court House, where Pekka Korpinen, Mayor for City Planning and Real Estate, welcomed us with a humorous review of Helsinki today and its history. 

But on the very first day of the congress the participants had already got a touch to the most typical  “social program” in Finland, that is Saturday evening  with sauna, swimming, beer, sausage grilling and singing with accordion!  

4.5.  World Congress 2005

On the last day we had an important discussion of the UNESCO World Congress 2005, where the aim is to gather all the results and ideas of the regional meetings. Milagros del Corral (France), José Sasportes (Portugal) and Max Wyman (Canada), all well known officers in UNESCO, gave  their short introductions for the discussion. It is not yet decided, where the World Congress will take place, but Canada and Portugal are both ready to organise it.

4.6.  Facts in figures about arts in education 

We tried to avoid presentations that are full of numbers and per cents about the statistics of the country of the presenter, as this kind of information is hard to listen and even harder to write down and/or remember. But on the other hand it is, of course, important to know these facts, when we try to get an overview of different arts in education -traditions in different countries.   

To ensure all this kind of necessary information, but at the same time, both save paper by avoiding unnecessary copies and not to increase the weight of the participants’ luggage, we gave them in folders only a long printed list of useful www-addresses with short descriptions of their contents. 

So each participant can afterwards find and select the important, relevant and also up-dated  information and facts on Arts Education in different countries in internet. 

This useful list was prepared already before the congress by Patricia Pousár, who worked also as a congress assistant as part of her studies, and who was a member of the organising committee.      

The same ecological idea was in my mind, when we didn’t make new paper copies of the program information for the participants, who had received it already via email before the congress. Thinking afterwards this was not so wise, because - according to some comments in evaluations - there were a few confusions with the sub themes of the congress and some also with the aims of the working groups. 

If these had been printed into each participants’ folder, these comments might have been avoided.    

5.  The list of presentations and presenters:

Drama and theatre as tools for integration of refugees and immigrants.

Istvan Puzstai, (Sweden),

Adolescent Art and Education -Bridges over troubled water.

Andrea Kárpáti, InSEA (Hungary)

Music without borders.

Jukka Louhivuori,  ISME, (Finland)

Another humanity is possible: the mosaic as a pedagogy of cultural 
literacy and community self-determination. 

Dan Baron Cohen,  IDEA  (Wales/UK/Brazil)

Drama and War - Approaches and Possibilities. 

Vlado Krusic, IDEA (Croatia)

Nomansland, territories and border areas. 

Nicoline Nagtzaam, IDEA (The Netherlands)

Dancing into the future: from storytelling to storymaking through the body.

Mano Souza, Brasil  

Arts with Palestinian Refugee Children

Stancil Campbell   (Egypt) 

Crafting selves, families and homes.

Rachel Mason, InSEA (UK)

Drama and Cultural Differences in a Border Culture.

Laura McCammon,  IDEA, (USA)

Drama in multicultural groups.

Larry O’Farrell, IDEA (Canada)

Interdisciplinary Arts and Social Change.

Robert Taylor  (USA)

All the presentations are documented either in text form or in CD and they will be published later on by UNESCO.

6.  About feed backs and evaluation

At the end of the congress all participants got an evaluation form, but because there were the normal good bye -proceedings with group photos, and some participants had had to leave already during the morning program, we didn’t receive many filled forms. Therefor Patricia Pousár sent the same questionnaire afterwards in electric form to all participants and by now we have received 20 forms. 

One point in that questionnaire was to rate this congress in a scale 1-5 (1 being very bad - 5 very good). There were 7 participants for grade 5; 9 for grade 4; 1 for grade3; none for grade 2 and 3 for grade 1. A very interesting comment from one participant, who gave the worst grade 1, was “too much warmth and too less realistic and expertise”. On the other hand those, who gave the best grades 4 or 5, thanked especially the warm atmosphere of the congress! 

All the other questions had also totally opposite answers from those, who gave 4 or 5 compared with those who gave 1. 

For instance, most participants thanked that there was given so much time for the working groups, but those three disappointed participants, who rated the congress with number one, answered that the programme was too busy. They should have wanted  more research orientated presentations, and one of them wrote that peace education does not belong to art education. 

Some participants would have wanted to get more precise questions and/or aims for the group work.  We talked about this in our evaluation meeting on 17th  September and the conclusion was that there were so many more positive comments about the freedom to reflect the presentations in small groups that it was worth of having the aims and tasks of the groups as they were, given fairly free but in written form already before the congress to all participants. (see also 4.6, second part)

The imbalance in the fields of arts presented by the participants, was also mentioned in some evaluations. Especially the lack of music teachers was a problem. The reasons for this were partly due to some personal events: our original FISME presenter in committee, Sara Sintonen, became pregnant and couldn’t participate to the congress at all, though she was also to give a presentation (but what a wonderful and happy reason!). Her follower, Jukka Louhivuori, had to organise at the same time the 50 years Anniversary concert of ISME. 

As an organiser, I am very thankful for all critical comments, because they lead always to a deeper evaluation of the work done.   

7.  Other follow-ups and future plans

As a preparation for the UNESCO world congress of Arts in Education, we will send during 2004 a new questionnaire to all participants and ask them to summarise, what they have done in their own countries in arts education, especially under those themes that were in focus in European congress.

IDEA will also have its Fifth International World Congress 2004 in Ottawa, Canada, and in Hanasaari  some visual arts teachers decided to participate this drama and theatre congress! 

They found so many new possibilities for their work through this kind of integration and collaboration with drama and theatre teachers - and this is a very encouraging feed back and result of the Hanasaari congress.

In Ottawa 2004 we have also IDEA General Council Meetings, and this will be an excellent forum to tell about these UNESCO Regional Arts in Education Meetings as well as about the coming world congress.

FIDEA has started a project, together with some other drama/theatre organisations, institutes and actors trade union, about cooperation between schools and theatres in Finland. Though we have not yet received any funding for this project, FIDEA has already published a questionnaire for all its members to research, how much and in which forms teachers all around the country have already had cooperation with their local or nearby theatres and what kind of problems they have faced in this work. 

The dead line for answers is the end of this year, and next spring we will make a report of them for the use of this project. 

FIDEA has also agreed to participate as a partner organisation in the preparation, implementation and evaluation of a new networking  project “NARVA” with Estonia. We will organise a theatre workshop and performance next summer for such Finnish and Estonian young people, who belong to minorities in their countries. This will be an European Union project and FIDEA has given its  

commitment “to ensure visibility of the European Union support for the activities and/or the production of materials and to encourage the participants to initiate new youth activities.”

I have promised to be the contact person of FIDEA in this project, as I have been a workshop leader and drama teacher in both international theatre workshops and in teacher seminars also earlier in Estonia.

One important follow-up of the Hanasaari congress is also the one mentioned already after the list of presenters in part 6, the publishing of all presentations. 

It is also worth of reminding, how much this meeting in Hanasaari gave new ideas and impulses for the work of all of us, and started net working between arts educators of different fields of arts. So many participants emphasised especially this integrating part of the congress in their evaluation.

In future we will also continue our cooperation together with IDEA, InSEA and ISME both in the international level as well as in each country with their national organisations. 

FIDEA had the initiative role in this Hanasaari congress and there we made already some plans, how to challenge the two other - FISME and FInSEA - to be also the active ones for next events.     

8.  “Every life is a piece of art!”

As a drama teacher I quote here Shakespeare: All’s Well that Ends Well. 

In Finnish, when we have something very positive in the end, we say also “Sokerina pohjalla” (direct translation “as sugar on the bottom”).

The fantastic feed back including all the delightful emails, letters, post cards, photos and even a wooden frog (!) from around the world, has been a really big joy and energy giving  thank. 

“I still can't quite believe we all held hands and sang (we should try that at UNESCO sometime!) but I know it left me with a warm and happy glow, which you were so responsible for. 

Thank you for that, and for so much more. 

with warmest regards Max Wyman”    

We started the congress by singing altogether “We shall over come...” and finished it with a new verse that I wrote during the congress:

“Every life is worth of arts

every life is worth of arts

every life is worth of arts today
Oh deep in my heart

I do believe

Every life is a piece of art!” 

A big, warm hug and thank to every participant, who gave her/his time, experience, knowledge and inspiring work for this congress. 

The work is continuing on grass root level as well as in organisations, and we will, hopefully, meet in the World Congress 2005 to gather all the experiences and reports of the regional meetings and to strengthen the arts education in every country at all levels.

If you want to get more information about the congress and its presenters, please, contact me via email:       

tintti.karppinen@welho.com
